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Breaking paradigmes,

questioning the norm,

and Corming up with new

1deas have made Lygia

Clark a trailblazer of the

Brazilian art scene. First
she broke the mold with her
paintings, later deciding that

the canvas should not be consi-

dered the only plane option. Soon she

would free her art from the canvas, moving
on to sculptures and ever-changing sensorial
objects which foster the spectators’ interaction.
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Contra Relevo
SUNDIAL
Poetic Shelter
Composition n® 5
«Nostalgia
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Caminhando
TREPANTE
Bicho: Em Si
Mascara Abismos
Superficie

Modulada*®

222222222222222222



LYGIA CLARK, Amilcar de Cas
[ro, Franz Welssmann, rerreira
Gullar and Helio Citicica started
the Neo-Concrete moverment—
2 group of the 1950s Brazilian art
scene, calling for a greater colour
and poetic feeling With the as-
sembly of Brasilia, and the forma-
fion of Sao Paulo’s Biennial, the
YOUNE artists were inspired by
cybernetics theorlies, gestalt psy
chology & optical experiments.
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LYGIA vi.0

FROM HER EARLIEST PRODUCTION, CLARK WAS IN DIALOGUE WITH PRE-
DECESSORS OF MODERN GEOMETRIC ABSTRACTION, INCLUDING PAUL
Klee, Fernand Leger, Piet Mondrian, Vladimir Tatlin, Max Bill, and Georges Van-
tongerloo. Her paintings (1948-59) emphasizes the breaking of the flat surface and
points toward a different mode of abstraction. Dealing with what she called “organ-
ic line,” a conceptual—and eventually actual—space within the surface of her work.

LYGIA REGULAR, 14PT

BETWEEN 1956-57, MAINLY IN THE SERIES MODULATED SURFACES, A
COMPLEX SYSTEM OF JUXTAPOSED PLANES ARE SEPARATED BY VERY
tight gaps—the only “lines” in the compositions. Describing her main objec-
tive during this period, Clark said, “What I seek is to compose a space and not
compose in it.” Lines floating between planes like creases or voids within the
painting would become a central motif in her work of the 1950s and beyond.

LYGIA SEMIBOLD, 14PT

NEXT SHE EMBRACES NEO-CONCRETE (1959-66), A BRAZILIAN VAN-
GUARD MOVEMENT THAT REJECTED THE IMPERSONAL AND OBJEC-
tive quality of concrete abstraction. Their work was conceived to exist be-
tween art and life, as tools for experiences in the public realm. Around 1960,
Clark unfolds the topological investigations of her paintings into a three-di-
mensional repertoire, resulting in a series of sculptures known as Critters.

LYGIA BOLD, 14PT

THESE WERE HER FIRST WORKS MEANT TO BE FULLY AND END-
LESSLY RESHAPED BY INTERACTION. THIS PERIOD ALSO FEATURES
The inside is the outside (1963) and The before is the after (1963), the only
two “Bichos” featuring a continuous and intertwined metal strip with-
out hinges. Her subsequent series Climbers (1965) also includes struc-
tures in which steel is bent/twisted into lyrical lines and circular forms.

LYGIA BLACK, 14PT
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LYGIA vi.0

LYGIA REGULAR, 9/12PT (CZECH)

Lygia Clarkova zahdjila umélecka studia v roce 1947 v Rio

de Janeiru pod vedenim Roberta Burle Marxe a Zélie Salgado.
V roce 1950 Clark odcestoval do Patize, kde studoval u Arpa-
da Szénesa, Dobrinského a Légera. Umeélkyné se vénovala
studiu schodu a kreseb svych déti a také vyrobé svych prvnich
oleju. Po své prvni samostatné vystavé v Institutu Endoplas-
tique v Pafizi v roce 1952 se umélkyné vratila do Ria de Ja-
neira a vystavovala na ministerstvu skolstvi a kultury. Clark
byl jednim ze zakladatell skupiny Grupo Frente, kterd byla
vytvorena v roce 1954. Vénuje se studiu prostoru a vyznam-
nosti rytmu. Mezi dal$imi ¢leny byla Décio Vieira, Rubem
Ludolf, Abraham Palatnik, Jo3o José da Costa. ,,Modulované
povrchy, 1952-57“ a ,,Modulované povrchové plany, 1956-58
(podpora). Lygia se také v roce 1954 zucastnila série ,,Sklad-
by“ bendtského bienale - coz se bude opakovat v roce 1968,
kdy byla pozvana vystavit ve zvlastni mistnosti celou svou
uméleckou drahu az do té chvile. Umélec pracoval s instal-
acemi a bodyartem. V roce 1954 zaclenil ram jako plasticky
prvek do svych dél, napriklad do kompozice ¢. 5. Jeho vyz-
kum se zamé¥il na organickou linii, ktera se objevuje na kfizo-
vatce mezi dvéma rovinami, jako je ta mezi platnem a ramem.
V letech 1957 azZ 1959 vytvoril Clark kompozice v ¢erné a bilé

LYGIA REGULAR, 9/12PT (GERMAN)

Lygia Clark begann ihr kiinstlerisches Studium 1947 in Rio
de Janeiro unter der Leitung von Roberto Burle Marx und
Zélia Salgado. 1950 reiste Clark nach Paris, wo er bei Arpad
Szénes, Dobrinsky und Léger studierte. Die Kiinstlerin wid-
mete sich dem Studium von Treppen und Zeichnungen ihrer
Kinder sowie der Herstellung ihrer ersten Ole. Nach ihrer er-
sten Einzelausstellung am Institut Endoplastique in Par-

is im Jahr 1952 kehrte die Kiinstlerin nach Rio de Janeiro zu-
riick und stellte im Ministerium fiir Bildung und Kultur aus.
Clark war einer der Griinder der 1954 gegriindeten Grupo
Frente. Sie widmete sich unter anderem Décio Vieira, Rubem
Ludolf, Abraham Palatnik und Jo3o José da Costa dem Studi-
um des Raums und der Materialitdt des Rhythmus. ,Modu-
lated Surfaces, 1952-57“ und ,,Modulated Surfaces, 1956-58"
(Unterstiitzung). Lygia nahm 1954 auch an der Serie ,,Kom-
positionen” der Biennale von Venedig teil - eine Tatsache,
die sich 1968 wiederholte, als sie eingeladen wurde, in einem
speziellen Raum ihre gesamte kiinstlerische Laufbahn bis zu
diesem Moment auszustellen. Der Kiinstler arbeitete mit In-
stallationen und Koérperkunst. 1954 nahm er den Rahmen als
Kunststoffelement in seine Arbeiten auf, beispielsweise in
»Komposition Nr. 5“. Seine Forschungen wandten sich der or-

LYGIA REGULAR, 9/12PT (DANISH)

Lygia Clark startede sine kunststudier i 1947 i Rio de Janeiro
under ledelse af Robert Burle Marx og Zélia Salgado. I 1950 re-
jste Clark til Paris, hvor han studerede hos Arpad Szenes, Do-
brinsky og Léger. Kunstneren studerede trapper og tegninger
af sine bern og lavede ogsa sine forste olier. Efter hendes
forste soloshow pa Institut Endoplastique de Paris i 1952 vend-
te kunstneren tilbage til Rio de Janeiro og udstillede i Min-
isteriet for Uddannelse og Kultur. Clark var en af grundlaeg-
gerne af Grupo Frente-gruppen, der blev dannet i 1954. Han
studerer rummet og betydningen af rytme. Andre medlem-
mer omfattede Décio Vieira, Rubem Ludolf, Abraham Palat-
nik, Jo3o José da Costa. “Modulerede overflader, 1952-57” og
“Modulerede overfladeplaner, 1956-58” (stotte). Lygia del-
tog ogsa i serien “Kompositioner” fra Venedigs Biennale fra
1954 - som gentages i 1968, da hun indtil da blev inviteret til at
udstille hele sin kunstneriske karriere i et specielt rum. Kun-
stneren arbejdede med installationer og kropskunst. I 1954
inkorporerede han rammen som et plastelement i sine vaerk-
er, saisom komposition nr. 5. Hans forskning fokuserer pa den
organiske linje, der vises i skeeringspunktet mellem to plan,
som f.eks. Mellem leerredet og rammen. Mellem 1957 0g 1959
skabte Clark kompositioner i sort og hvid, der bestdr af traep-

LYGIA REGULAR, 9/12PT (FRENCH)

Lygia Clark a commencé ses études d’art en 1947 a Rio de Ja-
neiro sous la direction de Robert Burle Marx et Zélia Salgado.
En 1950, Clark se rend a Paris, ot il étudie avec Arpad Szenes,
Dobrinsky et Léger. L'artiste a étudié les escaliers et les des-
sins de ses enfants et a également réalisé ses premiéres huiles.
Apres sa premiére exposition personnelle a I'Institut Endo-
plastique de Paris en 1952, I’artiste revient a Rio de Janeiro

et expose au ministére de I’Education et de la Culture. Clark
a été I'un des fondateurs du groupe Grupo Frente, formé en
1954. Il étudie l'espace et la signification du rythme. Parmi les
autres membres figuraient Décio Vieira, Rubem Ludolf, Abra-
ham Palatnik, Jodo José da Costa. » Surfaces modulées, 1952-
57« et »Plans de surface modulés, 1956-58« (support). Lygia a
également participé a la série »Compositions« de la Biennale
de Venise de 1954 - qui sera reprise en 1968, lorsqu’elle fut in-
vitée a exposer toute sa carriére artistique dans une salle spé-
ciale jusque-la. L'artiste a travaillé avec des installations et de
lart corporel. En 1954, il intégre le cadre en tant qu’élément
plastique dans ses ceuvres, comme la composition n °5. Ses
recherches portent sur la ligne organique qui apparait a ’in-
tersection de deux plans, comme celle entre la toile et le cad-
re. Entre 1957 et 1959, Clark crée des compositions en noir et

©2020 FLAVIAZIM.COM



LYGIA vi.0

LYGIA REGULAR, 9/12PT (PORTUGUESE)

Lygia Clark iniciou seus estudos artisticos em 1947, no Rio

de Janeiro, sob a orienta¢do de Roberto Burle Marx e Zélia
Salgado. Em 1950, Clark viajou a Paris onde estudou com Ar-
pad Szénes, Dobrinsky e Léger. A artista dedicou-se ao estudo
de escadas e desenhos de seus filhos, assim como realizou os
seus primeiros 6leos. Apos sua primeira exposi¢do individual,
no Institut Endoplastique, em Paris, no ano de 1952, a artista
retornou ao Rio de Janeiro e expds no Ministério da Educacio
e Cultura. Clark foi uma das fundadoras do Grupo Frente que
foi criado em 1954. Dedicando-se ao estudo do espago e da
materialidade do ritmo, ela se uniu a Décio Vieira, Rubem
Ludolf, Abraham Palatnik, Jo3o José da Costa, entre out-

ros. “Superficies Moduladas, 1952-57” e “Planos em Superfi-
cie Modulada, 1956-58” (suporte). Lygia ainda participou, em
1954, com a série “Composicdes”, da Bienal de Veneza - fato
que se repetiria, em 1968, quando foi convidada a expor, em
sala especial, toda a sua trajetoria artistica até aquele momen-
to. A artista trabalhou com instalacdes e body art. Em 1954,
incorporou como elemento plastico a moldura em suas obras,
como por exemplo em “Composicdo n.° 5”. Suas pesquisas
voltaram-se para a linha organica, que aparece na juncio en-
tre dois planos, como a que fica entre a tela e a moldura. Entre

LYGIA REGULAR, 9/12PT (SWEDISH)

Lygia Clark borjade sina konststudier 1947 i Rio de Janeiro
under ledning av Robert Burle Marx och Zélia Salgado. 1950
reste Clark till Paris, dir han studerade hos Arpad Szénes,
Dobrinsky och Léger. Konstnaren studerade trappor och
teckningar av sina barn och gjorde ocksa sina forsta oljor.
Efter hennes forsta solo-show pa Institut Endoplastique de
Paris 1952 atervinde konstnéren till Rio de Janeiro och stillde
ut pa utbildningsministeriet. Clark var en av grundarna

av Grupo Frente-gruppen, bildad 1954. Han studerar rymden
och rytmens betydelse. Andra medlemmar inkluderade Décio
Vieira, Rubem Ludolf, Abraham Palatnik, Jo3o José da Cos-
ta. “Modulerade ytor, 1952-57” och “Modulerade ytplan,
1956-58” (stdd). Lygia deltog ocksa i serien “Komposition-
er” fran Venedigbiennalen 1954 - som kommer att upprepas
1968, da hon blev inbjuden att stilla ut hela sin konstnérli-

ga karridr i ett speciellt rum fram till dess. Konstndren arbeta-
de med installationer och kroppskonst. 1954 inférlivade han
ramen som ett plastelement i sina verk, till exempel kompo-
sition nr 5. Hans forskning fokuserar pd den organiska linjen
som syns i skirningspunkten mellan tva plan, som den mellan
duken och ramen. Mellan 1957 och 1959 skapade Clark svart-
vita kompositioner, bestdende av traplattor placerade sida vid

LYGIA REGULAR, 9/12PT (HUNGARIAN)

Lygia Clark 1947-ben kezdte miivészeti tanulmanyait Rio de
Janeiréban Robert Burle Marx és Zélia Salgado iranyitdsaval.
1950-ben Clark Parizsba utazott, ahol Szénes Arpadnal, Do-
brinskynal és Légernél tanult. A mtvész lépcsoket és gyer-
mekeinek rajzait tanulmanyozta, és elkészitette els6 olajait
is. Els6 6nallo bemutatodja utan, az Institut Endoplastique de
Paris-ban, 1952-ben, a mivész visszatért Rio de Janeirdba, és
kiallitott az Oktatdsi és Kulturalis Minisztériumban. Clark az
egyik alapitoja volt az 1954-ben alakult Grupo Frente csoport-
nak. Tanulja a teret és a ritmus jelentését. Tovabbi tagok vol-
tak Décio Vieira, Rubem Ludolf, Abraham Palatnik, Jo3o
José da Costa. “Modulalt feliiletek, 1952-57” és “Modulalt
felszini sikok, 1956-58” (tartd). Lygia részt vett az 1954-es vel-
encei biennalé “Kompoziciok” sorozatdban is, amelyet 1968-
ban ismételnek meg, amikor meghivast kapott, hogy egész
muveészi palyafutasat addig egy kiilonleges teremben 4llit-

sa ki. A mivész installaciokkal és testmuvészettel dolgozott.
1954-ben muvei kozé a keretet beépitette miveiben, példaul
az 5. sz. Kompozicioban. Kutatdsa arra a szerves vonalra
Ssszpontosit, amely két sik metszéspontjaban jelenik meg,
példaul a vaszon és a keret kozott. 1957 €s 1959 kozott Clark
fekete-fehér kompozicidkat hozott létre, egymas mellé hely-

LYGIA REGULAR, 9/12PT (POLISH)

Lygia Clark rozpoczeta studia artystyczne w 1947 roku w

Rio de Janeiro pod kierunkiem Roberta Burle Marxa i Zélii
Salgado. W 1950 roku Clark wyjechat do Paryza, gdzie studio-
wal u Arpada Szenesa, Dobrinskiego i Légera. Artystka studio-
watla schody i rysunki swoich dzieci, a takze wykonata swoje
pierwsze oleje. Po swojej pierwszej indywidualnej wystawie

w Institut Endoplastique de Paris w 1952 roku artystka pow-
rdcita do Rio de Janeiro i wystawila si¢ w Ministerstwie Edu-
kacji i Kultury. Clark byl jednym z zatoZycieli grupy Grupo
Frente, powstalej w 1954 roku. Bada przestrzen i znacze-

nie rytmu. Inni cztonkowie to Décio Vieira, Rubem Ludolf,
Abraham Palatnik, Jodo José da Costa. ,,Powierzchnie mod-
ulowane, 1952-57” i ,,Powierzchnie modulowane, 1956-58”
(podpora). Lygia brata réwniez udziat w cyklu ,,Kompozyc-
je” Biennale w Wenecji w 1954 r. - ktory zostanie powtorzony
w 1968 1., Kiedy zostata zaproszona do pokazania catej doty-
chczasowej kariery artystycznej w specjalnej sali. Artysta za-
jmowat sie instalacjami i sztuka ciata. W 1954 roku wlaczyt
rame jako element plastyczny do swoich prac, takich jak kom-
pozycja nr 5. Jego badania koncentruja sie na linii organiczne;j,
ktdra pojawia si¢ na przecieciu dwoch ptaszczyzn, np. Miedzy
plétnem a rama. W latach 1957-1959 Clark tworzyt czarno-bi-
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Phoebe Philo
designs the chothes women
actually want to wear

Text by Penny Martin
Portraits by David Sims

Just when fashion needed new direction, Phoe-

be Philo has returned from self-imposed exile to
present a vision of how to dress today. After a sin-
gle season as the creative director of Celine, Phoebe
has cut through fashion’s tired fantasy, turning the
dust-gathering Parisian house into a platform for
sharp reality and hyper-luxurious clothing. In per-
son, Phoebe is an intriguing mix of British reserve
and disarming frankness; she has long been an in-
spiration to legions of women, young and old, who
want to be just like her. Phoebe is always her own
best model, designing clothes that suit wherever
she happens to be in life. Having learnt the lessons
from her past position at Chloe, she is now ensuring
that the Celine design studio is based in her home-
town of London rather than at the company’s head-
quarters in Paris. That means Phoebe can live a full
life with her two children and husband - a contem-
porary family setup that greatly informs her work.
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T1lda

SWINton

The next time you see Tilda Swinton,

it will be in Wes Anderson’s Moonrise
Kingdom, a story of love and revelation
set in 1960s New England. And if the
phenomenal, Oscar-winning Scottish
actress has her way, it may be her last
movie for quite a while.

Tilda Swinton must be an expert at entertaining. There
seems to be a steady flow of guests who make the pil-
grimage to her home in the fishing port of Nairn, in the
northeast fringe of the Scottish Highlands, where she
lives with her artist boyfriend, Sandro Kopp, and her
teenage twins, Xavier and Honor. The gossipy taxi driv-
er who picks me up from the tiny airport in Inverness
- the nearest to Nairn - one brisk November afternoon
says I've missed Viktor & Rolf by only a couple of days.
The Dutch fashion designers have been friends with the
Oscar-winning actress since she performed in their Til-
da-themed catwalk show in 2003. And just a few weeks
before their visit, Brad Pitt took time off from film-
ing in Glasgow to pay his Burn After Reading co-star a
house call (Angelina came too). So when Tilda draws up
at my hotel in an aged Land Rover full of springer span-
iels, wearing a corduroy hacking jacket, cotton breech-
es, swathes of muslin scarf and a very tall pair of wel-
lington boots, it should come as no surprise that she has
a fun day out in store. “Oh, good, you're wearing train-
ers,” she says, gesturing with one arm for me to clam-

Text by Penny Martin
Portraits by Benjamin Huseby

ber into the front seat while she restrains an eager pup-
py with the other. “I haven’t checked the tides, but it’s
a fan-tas-tic day. I thought we could go down the beach
for a walk.” The beach is the magnificent Culbin Sands,
avast strip of unspoiled shoreline along the Moray Firth.
Extremely flat with the tide out, the Sands is a designat-
ed Site of Special Scientific Interest and an important
nature reserve owned by Britain’s Royal Society for the
Protection of Birds. Eider ducks, common scoters and
ringed plovers are all ‘star species’ now at risk along this
silvery coastline. It’s this image of her native land that
Tilda takes around the world with her when she’s shoot-
ing and promoting her feature films - she’s appeared in
47 to date. “To me, this beach is a bit like Africa. Now,
are you up to a bit of a jump?” she says, leaping across
a burn that winds down to the sea. “One of my favou-
rite writers is Robert Louis Stevenson, and he was al-
ways doing this thing that I’'m guilty of. That’s standing
on an outcrop in New Zealand or wherever and saying,
‘Oh, it’s wonderful! It’s just like Scotland!’ And the local
New Zealander, of course, is terribly offended.” Kather-
ine Mathilda Swinton grew up many miles south of here,
in the hilly, rural Borders region, where Scotland meets
England and where her family can be traced back to
the 11th century. Awarded their name by King Malcolm
I11, apparently for bravely seeing off the wild boar that
roamed the land, Clan Swinton’s crest bears the image

ARTICLES ARE REPRODUCTIONS OF THE GENTLEWOMAN
MAGAZINE ISSUES 1, 2010 (PHOEBE PHILO) AND 5, 2012 (TILDA
SWINTON). TO READ IN FULL VISIT: thegentlewoman.co.uk
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